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毛泽东的文艺思想主要体现在《讲话》中。《讲话》是毛泽东于 1942 年 5 月在延安文艺座谈会上的













从郭沫若所处国统区对《讲话》的接受来看，在《解放日报》(1943 年 10 月 19 日)正式发表以后，
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1944 年 5 月 27 日文化界的友人们今日欢迎何、刘两兄于郭老家。何、刘对大家畅谈西北文运
至久，大家也都听得很兴奋。⑤
7 月 11 日 何、刘两兄来乡，至欣慰。⑥
7 月 12 日 与成湘兄请何、刘两兄晚餐。陪客仅郭老、乃超、泽民，谈至夜十时许客人始去。⑦
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是《古代研究的自我批判》一文。该文写于 1944 年 7 月 3 日，完成于 7 月 18 日。如果参照前文阳翰笙
日记所载，这正是何其芳、刘白羽在重庆传播讲话精神的时间。5 月 27 日郭沫若在家设宴欢迎何、刘，
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它并非共产党所常用，而是美国副总统华莱士(H． Wallace)的说法。“人民的世纪”(The Century of the

























郭沫若:《向人民大众学习》，《文哨》创刊号，1945 年 5 月。
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被知识分子用来责难毛泽东《沁园春·雪》中的“帝王思想”。因此，左翼知识分子在使用“人民的世
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ually finalized by Chinese communists with their view of Chinese nationality on unified multi － ethnic country，
recognized status quo of the coexistent ethnic groups in China，advocated keeping the existing multi － ethnic
situation and building a unified multi － ethnic country;the third，the view of one integrative unity，represented
Fu Sinian and Gu Jiegang in the academic circles and later adopted by Chiang Kai － shek’s The Destiny of
China and other documents，emphasized that there is only one nationality within China’s boundary and that the
Chinese nation is originally an integrated one． The three different types of views on unitary Chinese nationality
debated and criticized with each other，but they were all tied up and harmonious with each other about the uni-
ty and integrality of Chinese nationality． As for how to maintain the integrality of Chinese nationality，all the
three chose their inconsistent route:the view of one integrative unity emphasized the same kindred origin and
mixture of the Chinese nationality;with an eye on cultural and spiritual adjustment，the view of single national-
ity，which asserted the ethnic groups within the country should be integrated into the Chinese nationality，aimed
at absorbing the minority groups into the Chinese culture and transforming them into the Chinese nation;and
the view of pluralism in one unity of Chinese communists emphasized the wholeness of the Chinese nation by
means of political unification，that is to say，by building a multi － ethnic country to realize solidification and
unity．
Three Questions on Morality
Lu Peng 111
The paper puts forward three questions:Whether or not there is an independent moral activity，whether or not
there is an applicable scope for the morality and whether or not there are some limitations for the moral meas-
ure． Based on the practical theory，the paper argues that the morality is dependent on the activities which peo-
ple are engaged in and it is not an independent activity but an ethical review to the production，social inter-
course and other activities． The space，timeliness and richness of human activities determine the relativity of
morality，the possibility of general morality，the scope of the morality and the limitation of moral measure．
Therefore，moral construction should be improved in“changing the world”and moral practice should keep from
“crossover”． The usage of moral measure should go beyond the limits of early stage of ethics history and finds
a proper orientation．
From Exposure to Carnival:The Narrative Logic of Ｒealistic Novels in Late Qing Dynasty
Wang Cheng 130
The realistic novels in late Qing Dynasty in general were largely based on exposure，which painted in many bro-
ken scenes and also vividly showed the late Qing Dynsty novels’unique literary contest and disclosure dimen-
sion． The late Qing novels continued the traditional criticism，and then conveyed a certain characteristic—car-
nival． First，the narrative logic of realistic novels reflected the description of carnival． The second was the cul-
tural behind this exposure． Finally，as an ideological carnival，the realistic novels in late Qing Dynasty has also
been slightly ambiguous in reconstructing the choice of ideology，but it was enlightening and of modernity for
the literature of May 4th period． In the development of Chinese modern novels，the realistic novels in late Qing
Dynasty was a pilot in the construction of narrative disclosure，literary perspective of geography，national imagi-
nation and the consciousness of literature boundary．
Classic and Adaption:Guo Moruo and the Communication and Establishment of Mo Zedong’s Litera-
ture System
Liu Kui 148
After the Speech on at the Forum on Art and Literature in Yan’an being published，Yan’an collected advices
from writers in Kuomingtang controlled areas，including Guo Moruo who responded with“classic and adap-
tion”． According to Hu Qiaomu’s memory，Guo’s answer was praised by Mao． Guo’s opinion was produced o-
riginally in 1940 in his comments on Mao’s arguments about China Style in his On the New Stage． This opin-
ion was involved in the debate on the form of nation and aroused controversy from Hu Feng，Xiang Linbing，
Wang Shiwei and others． The difference was that Hu Feng and others insisted that the adaption could not be in-
dependent of classics and Guo，viewed from the relationship between literature and the times，asserted that
there was internal relation between literature and the times，so literature classics should be translated into adap-
tion according to changing times． Guo’s opinion cohered with Mao’s theory about the localization of Marxism
and this was the original reason why Mao took Guo as a bosom friend． In 1940s’，there was a productive inter-
action between Guo and other left － wing writers’view in Kuomingtang controlled areas and the production ＆
communication of Mao’s view on literature． The production of Mao’s view on literature was based on the left
wing writers’practical experience and its communication in Kuomingtang controlled areas took the use of the
symbolic resources of Guo Moruo，Mao Dun and other new writers． Guo and other writers’comments on the
Speech and products such as The White Haired Girl experienced a process from onlookers’comments to self
remolding and identification． Guos’comments played a key role in the establishment of Mao Zedong’s litera-
ture system and，at the same time，Guo achieved his change of aesthetic standard，namely，from the aesthetic
system of new literature to the literature standard of workers － peasants － soldiers． The status of the Speech
raised from the adaption of new literature to the classic of revolutionary literature．
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